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Thf Looters, bet ore Uiej tooting onongh? 

Looting from the best 

The Looters, apWy named 

ri?.h i * Country 

Club, Kentish Town, a week aoo^ 

Considenng they had the worlj at 


their beat (? theYr 
svnth 

synth, and singing full of chin 
thrusting passion. 

Looters didn’t talk, just 
smashed through the barriers 
fTOcn one drama to the next. No 
londerness, no. sensuality. You 

were either with them or they ran 
you down. ^ 

Once they’d left V2 behind they 
certonly upped the style. Touches, 
of Afro, touches of Latin, bits of' 
Beach Boys, though crashing rock 
continued to lurk.^oever^ven- 
te^o synth should be shot 
They’ve oceans of talent v^ich 
you need If you’re going to play 
rhj^ms from all the continents, 
and if they turned down the vo- 
® hit (especially on that 
s^th) so we could understand all ' 
the lyncs. and toned down the har- 
.shness, they could be real win- 
ners. Not world beaters (I) but 

The Bor- 
der (Alternative Tentacles) has all 
the conflicts of their stage act. 


VJb Sing What We 
See 


the guardian 

3/10/86 

One American^ band who 
tSI® been here are 

Sm *. o«tnt 

San Francisco who are 
Del Santo S 

as,,the first US 
.£**^.*to play in Nicaragua 

Lato styles with reggae, flink. 

Jwim® K* Judging 

four-track ininl- 
if* Mund as if they 
should be excellent llv/ 


City Limits 
23/10/86 

■T>«* Uetiri 1- TN HlghllMri' 

: ® « »■ Headlineri 

play World Beat, an 
amalgarnetion of funk. rbcK. 
African and aiiwna, hail from 
sen Francisco and were the first 
Amencen band lo play 
Nicaraflua after the revplulion. 
wprui checking. 


S Id 


U,ofr9: WuHd^tphmtn. 


■ ^fr,:^P(AJter™t^eT*ni«:I«). . 

W ,L* ^ **" FraiKlacQ 

*• the forefront of • muaical 
nwve^nt called Worldbeai. In fjKrl this 
track record it the flr*t Worldbeai 
****• country. Of the four Iracka 

rrot* The Border’ andWa* Up* are the 
itrongest. Looters deal in an obsessive 
*"W»Blve wall of ^Ihesiser, guitar 

|wnk, funk, electronics and ethnic 
music Iwre and the whole thing is spat 
“ much emphasis 
politjcsasthemusie. 

Jn P^ormance the Looters move up s 
jw. They recently supported Roger 
^ulnn at the Town A Coumry Club 
OT Monday October 27 they play a 
headlining show at the Marquee. Loo- 
^r» fascinating hybrid of musics must 
he heard to be believed. 

Jon Homer 




RrsI Yank 
Rockers in 
Nicaragua 
Pull 28,OOC 




WORLD BEAT WONDERS 


San Francisco has been criticised as 
behind the times, a cultural 
backwater, its music progressing lit- 
tle since the late ’60s. But chat's pro- 
bably because the many local bands 
now lumped Under the new tag. 
World ^at. had been gestating 
quiedy, absorbing funk, reggae, saba, 
African as well as punk and 
psychedelie. 

Now this amalgam of First and 
Third World styles has exploded. The 
most rcsoundn|. and perhaps the 
most exciting, are. THE LOOTERS: 
aggressive cutting edge of World 
Beat. At the Marauee last week they 



had initially to contend with a crfticjl 
rather doty crowd most of whon 
were friendb of the opening har>d, thi 
rockabilly HIGHLINERS. 

Soon though The San FrarKiscan^ 
irrepressible fusion of African guiui 
patterns, ska rhythms and bder-patcl* 
spiked ’guitar solos had the erowc 
bouncing. The Looters were the flrsi 
US band to play In Socialii- 
Nicaragua. Follow Me and What Yotj 
Waiting For are great WorM Bear 
clarion tails: revolutionary danc« 
music for the mid- '80s. Catch thli 
band before they get assassinated. 

CHAM.II FABIAK 
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World Beiot brofhron: Tho Leotor a of Third World etylo 



Management 
H. Nathan James 
Altomey for Artists 
( 415 ) 586 - 4634 / 822-8400 


Iftoter* EP (AltsmBtlv* T»nfBct*t)**ELODY ma«r. onobn « n 
THE ^ r»lMM hore of ■ 'Frtaeo movemtm fho/ra eolltno 
WoridUn which lotma to bo • collocHon of Wool CoM 
boDO* w^’iy merging authentic eihnk musk wflh puni; 
eleelroniM, kink, And everylhfng else they con ley their hende 

i,*'i%.P^****^* ^ Wflhlv edeetJe sound ihei 

URM Third World rhythms os its base, The Lobtera ere emona 
Iwprime exponents end Jolly fine they ere too. Theirethnk 
vibe to strongly South-end-Cerrtral Americen, coupled with 
•mooth eleetronlee end Wtterly proteeting lyrice. 


THE LOOTERS 


NME 

20/9 /86 lPORtlON^TROl:Purgefl?earf 

MaffsCurve) 

LOOTERS; TheSorder 
(Afmna^Te/nades) 

I THEROYALRASSE5: Wal^wer 

(Fhfna} 

THE WARD BROTHEI^iEasyPrey 

I BRANDONCOOKE:EyefOfA 
Stranger (Meimy} 

‘ Btllllantsleevdnbtesvmttefiby 
I anaaf^bHflbo^daimthatPgrtion 
Contra are big mtheEuroart-rock 
; stakes. ThisiSDrobabfytrue.Tbefact 
; diatthewhofegenreisone^at 
I shouMbeplacedmaplasticbagand 
, fedtoagoatisneitherherenorthere 
[ The heavydu^ urban violence 
c \ graphtaor^the coverof The Looters" 

I singleisbelredbyweakandwaterV 
foonk when the record is play^: tike 
I sonfianyofthisweek^srecbrdsthe 
I sleeveisworthpurchasingifyoucan 
9^it separate from its contents. 


NME 


20/9/86 


TOWN AND COUNTRY CUIB 
9-17 HrCHCATE ROAD N.W.5 
FRIDAY OCTOBER 3«a 7 CO-li a> 

\ ~m'9 1 1 TTi I r 
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ntoHwnflfTKczmsM «■ tsiiu. Mnm 

ICHEIHT CaiU« 437-5282 


THE LOOTERS, who are spearheading the Worldbeat political 
musical moyement in America, bring the message over for a 

onooff data at the Kentish Town Town And Country Club on 
Octobers. 

The San Francisco band, who were the first American band to 
play in Nicaragua after the revolution, will be joining Roger 
McGuinn, Helen And The Horns and The Panic Brothers. 

The band have just released a self-titled 12-inch on Alternative 
Tentacles, with four tracks which blend Afro-rhythms with R&B 
plus comment.,..'.^ 


Sounds 

27/9/86 



Dienstag, 21, Oktober 1986 


Rock aiss den 
GrossstadMiims 

Sie batten Recht, die wenigen Be* 
sucher, die sicb den Auftritt der 
Looters in der Mdhle Hunziken 
nicht entgehen liessen: Das Ab- 
schiedskonzert der Kalifomier ge- 
hdrte zum Allerfcinsten. j 

Die Looters kotnmen aus den Gross- 
stadtsiiims, wo das Gesetz des Star- 
keren und Bes&eren liber den Erfolg 
entscheidet. Fynktlich betraten sie 
die Buhne und laberfuhren die Hun- 
dertschaft, als spielten sie vor vol- 
lem. Haus. Laut, heftig, ungehobelt 
und nut ungeheurem Drive brachte 
Sanger und Gitarrist Matt Callahan 
mit seiner farbigen Besetzung die 
Muhle in Schwung. Bereits im zwei- 
ten Stiick, «Blackout in the City», 
zelebrierten die Looters ihr musifca- 
bsches Strickmaster: Rock von den 
Drums, beinhart^ Strolnstosse vom 
Bass, «schwarzester» Funk vom 
zweiten Gitarristen, ' hypnotische 
Kehrreime aus Callahans Gitarre 
und effektvolle Einlagen aus der Ku- 
che des Zauberlehrlings hinter den 
Keyboards. Zusammen mit Calla- ■ 
hans zomig-zartlicher Stimme die [ 
mal smgt, mal rapt, mal beschwort . 
Oder einfach aufschreit. bewegt sich f 
der Sound zwischen Rhythmen aus | 
SUdamerika, Afrika oder den Tan - 1 
zen amenkanischei Indianer, 

« World Beat» uennen dies die 
Looters. Und die Musik, did sich in 
zwei absolut erregenden und mit- 
reissenden Sets wie ein Krimi ab- 
spielte, zeigte Wirkung' Das begei- 
sterte Publikum verlangte Zugaben ; 
und erhielt sie auch mit «Rise up» ; 
und xThe streets are calling». Vor- . 
erst war das der letzte Streich der 
Looters, denn nach ihrem CH-Debut 
am Thuner Open-air 1986, einer Eu- 
ropa-Tournee und dem Auftntt in 
der Mi^le reist die Band zuriick in 
die Slums. Peter Blaser 


^ too far. I knowT^s 

■>rt< arty loft scene anH ^ P'sstake of the 

.- I know b^fuse thev t?M 

j their cleverness too deeolv thi» they've ; 

,dd of carTyrrrg off that them^ u ^ htne and "Space" 
ch digital showing off With all the tJovvn too heavily 

^ on that LP, whtSe dum? idea they-vf 

■ .« 4: K-2s.",a.cr ;.'sa“' *■ 

E godfathers 

= to warrn''? 4 "OTcklt 7 Sf*w?^ 'rrtage) 

.^^tfsque freedom^nr- ^ 

iagTrJSS TmS *^«;%'uXg Sf- 



I RANKINE 

: Crepescule) 

Hiring and sounds ve^rS mu^ ' 

has had his day and & 


their seco^Vin^iriifted^bv^L®*'' fecstmile 

-y in their pockets. ' * *•’« charts and 



OODISTS 

Out Of Town (T.I.M.I 


DANIELLE DAX 

I ®o«shng a strange, almost *'ttle ditty 

I involuted 3 D si?ar-layen^n w.?h '"*!? into^' 

I top, "Where The Files Ar 7 ^j. ^ squeaky wierd vocals on 
[ perfect. Of course the woma^n®^ sinister and sicSi 
we love her. ® ® ®s daft as a brush. ThaTs why 

I ^t9in domination ENTERPRI<?f<; 

the weeds 

China Doll (In Tape) 

very intelSg'^at ® "ho don't seem 

the looters 

i THE^fira retelse 

I to bn”cSteafa®''Vw''^ “"'"9 

I *'® ftierging authentic ^hn- " o.^ West Coast 

I electronics, funk, and ave,^h?n« ">usk: with punk 

I tekefTlfr/ H ^ge ^ands 

I ite nrl '^Vthms as itfbale ^^at 

I electronics and bittedv ^°^Pled with 

sr .C'K=?:>ss" 5 x 

I HOWARD J0NE9 

All I Want (WEA) 

I Jones single ,hoS h® " W touch a typical 

to,, ,„ love With aa?h -h\?!^ha 

DON JOHNSON 

I Heartbeat (Epic) 

1 wi 5 .Tl®"*® "omoVlua aft“ ®®'“« comments 

I Ridgely? a man who shares his puddy 

about XI - a„ 

as far as it wil, go. Pathetic, bu^ 

I J^|eT“™EATH 

I XZZ .Arthur Brawn 
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ELSiWENTS OF LIC^ 
Glass Fish Recort:^ 
Ul£ his cinematic nar 
Of shocking people. A- 
band The Soft Boy® w 
profound songs cv.'»'ii 
opinions wkech iate.' r 
they weredkwpf tht r -. 
as solo success is co r. 
Robyn's ca^ ifs the <! ' 

There’s f^le to dist;. 
Boys weto doMtg stl th ' 
last decade'^c intor^e* ! 
going to havo ft fmed : 
Unlike JtBian Ktr 
cling to fam^r grour- ■ 
albums when he ahot« 
"Elements Of Light' 
deeply than the psycr. 
Lps. Those moments rt^ 
m his eccentricity, bur >. 
olton better off for it. hn 
handler Evening" is ^ 
toiti Slightiv shy, awdtw; 
eyoding at the end <i{ .«< 
poeket r'dowfy t^iaung r- 
Dotdittfeas Sk^ Be^ 
Hitch«K* reatty t^t dc 
df to« fMst 

KKtsmm 


P=^€AT LO^ 
BUN& i sir 


THERE is only one Mea 
slobbering beast who s) 
remorselessly as he ripi 
women, a dozen at a tir 

That glorious crealuri- 
the hands of some ever 
peace 12 feet below th- 
album has been filled b- 
called Marvin Lee Aday. 

None of us. however, 
an exceptionally bad ioL 


